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probably of all the arts; for instance, no creators have been 
more characteristic of their own nation than Shakspeare, 
Reynolds, Bach, Beethoven, or Wagner. 

The study of our own folk-songs may help to show us 
how we may develop on the lines most congenial to our own 
characters. We cannot, if we wished, create a 'national' 
style artificially. To write rhapsodies on national themes 
is a delightful exercise for the composer, and may show 
up the folk-song to the hearer in a new and pleasing 
light, but merely to take a handful of English folk-songs 
and dilute them to taste with some patent Strauss mixture 
or a little Brahms-and-water will not make a national style. 
Ultimately it is a personal, and not a national style that 
is to be desired. Smith and Brown have got to write 
Smithian and Brownian music, just as Beethoven and 
Schubert wrote Be:thovenian and Schubertian music. 
However, the individual is the member of some race and 
shares many of his characteristics with his fellow-country- 
men, and the most individual art is usually also the most 
characteristic of the race as a whole. Therefore I would 
advise all musicians and lovers of music to study their own 
folk-songs; it will probably fill up a blank in their musical 
horizon, and help to suggest to them their own limitations 
and qualities, and their general tendencies as a musical race. 

This study must not take the place of study of the great 
foreign musicians. We must of necessity build on the great 
traditions which we, in common with the whole of Europe, 
have inherited from Bach, Beethoven, Schubert, and 
Wagner, and in the matter of pure technique it would be 
folly to shut our ears to the teaching of better-equipped 
nations, but let us apply the lesson to our own necessities 
and be the masters of our means, not its slaves. 

The specimens of English folk-songs you have heard to-day 
have been collected as part of a movement which is going on 
all over England to recover our traditional melodies and put 
them once again in the possession of the nation. The 
natural development of the folk-song has, I freely admit, been 
checked. I think myself that these checks have been purely 
artificial, and therefore the process of setting the development 
going again must to a certain extent be artificial also. The 
plant which has been dug up and left to decay must be 
replanted: some of the plants will doubtless wither and die, 
but those which have real vitality will live in their new 
surroundings. The folk-song as we present it to you now, 
can of course never take the place of what has existed in the 
past; that is gone as entirely as the old life to which it 
belonged. The folk-song is entering on a new stage in its 
career, and will I believe again live adapted to new needs and 
new circumstances. 

LONDON SYMPHONY ORCHESTRA. 

The first important event of the 1911 concert season 
occurred on January 13, when the Leeds Philharmonic Choir 
paid a visit to Queen's Hall, and sang under the direction of 
M. Safonoff. The chief numbers in the programme were 
Bach's unaccompanied eight-part motet 'Sing ye to the 
Lord,' and Brahms's 'Triumphlied,' works which fully 
tested the capabilities of the Choir. The former provided 
one of the most brilliant feats of choral execution that have 
been heard in London for some years. It demands 
exceptional staying power on the part of the choralists, but 
the Leeds singers encountered its difficulties with such 
precision as to induce in the listener's mind a feeling of 
security and confidence which nothing occurred to disturb. 
In both the Bach and the Brahms, executive excellence was 
allied to expressive meaning and rich tone, the latter only 
marred by a suspicion of shrillness among the sopranos. 
The programme also included two choral works by Mrs. 
Margaret Meredith, to words by Mr. Owen Seaman, 
namely: 'Requiem on the death of Queen Victoria' and 
'In Memoriam the passing of King Edward the Seventh.' 
There is much merit in the music, but it was trying to listen to 
two successive dirges. The Orchestra played the 'Oberon' 
overture, Tchaikovsky's 'Francesca da Rimini' fantasia, 
and Mozart's 'Kleine nachtmusik' in G for strings alone. 
Mr. Fricker conducted the motet. 

The concert given under Professor Mtiller-Reuter is 
referred to on p. 81. 

INCORPORATED SOCIETY OF MUSICIANS. 
The twenty-sixth annual conference of this Society was 

held in Edinburgh, December 26 to 30. About 300 members 
attended. The meetings were held in the Royal Hotel and 
the Music Classroom of the University, under the chairman- 
ship of Professor Niecks, Lieutenant George Miller, Dr. 
Cowen and Mr. Arthur J. Curle. 

On December 27 meetings of the examiners of the Society 
and of the General Council were held, and a reception to 
the delegates by the Council and members of the Edinburgh 
section was given at the Royal Hotel. The guests were 
received by Professor and Mrs. Niecks, Mrs. Scott Riddell 
(treasurer of the Edinburgh section), Mr. A. J. Curle 
(delegate to the General Council), and Mr. W. Martin 
Hobkirk (hon. secretary of the Edinburgh section). Professor 
Niecks gave a short address of welcome, and an enjoyable 
programme of music was performed. Songs were contributed 
by Miss Mary Dixon (Glasgow) and Mr. Robert Burnett 
(Edinburgh); violin solos by Mr. James Winram, and two 
movements from an Orchestral suite by Mr. W. B. Moonie, 
specially arranged for two pianofortes, were played by 
Mr. A. Scott Jupp and Mr. W. B. Moonie. The accompanists 
were Mr. George Short and Mr. W. Martin Hobkirk. 

On December 28 a special morning service was held in 
St. Giles's Cathedral, at which the Rev. A. Wallace 
Williamson, D.D., Chaplain-in-Ordinary to the King in 
Scotland, occupied the pulpit. Lord Provost Brown presided 
at the opening meeting of the conference, held in the 
University Music Classroom in the forenoon, and extended 
a warm welcome to the visitors. Professor Niecks then 
delivered his inaugural address, which was entitled 'New 
Ideas and Ideals of Music Teaching.' In the afternoon the 
Rev. A. Cart de Lafontaine read a paper on 'Spanish 
Music.' A concert of Chamber Music by Spanish composers 
was given in the evening. The performers were the Wessely 
String Quartet, Madame Sobrino (soprano), and Seinor 
Carlos Sobrino (pianist). 

At the forenoon meeting, on December 29, a paper on 
'National Opera,' by Mr. Charles Manners, who was unable 
to be present, was read by Mr. Francis E. Barrett, of 
London. In the afternoon Mr. J. A. Rodgers, Sheffield, 
read a paper on 'Musical festivals: their history, purpose 
and prospects.' An important social function associated 
with the conference was the reception given in the evening 
in the Royal Scottish Museum by the Lord Provost, 
Magistrates and Council of the city. Over 1,200 guests 
attended, and were received on their arrival by Lord Provost 
and Mrs. Brown. 

On December 30 the annual general meeting was held in 
the forenoon, and in the afternoon the Masonic members 
attending the conference were received by the R.W.M. 
and members of the Lodge Canongate Kilwinning, No. 2. 
R.W.M. William Weir presided and drew attention to the 
fact that St. John's Chapel, in which they assembled, was 
the oldest lodge-room in the world. The annual banquet 
given in the evening at the Royal Hotel brought the 
proceedings of the conference to a close. The Conference 
of 1912 will be held at Llandudno. 

We append reports of papers read at the conference: 
NEW IDEAS AND IDEALS OF MUSIC TEACHING. 

Professor Niecks said that the new ideas and ideals he 
had in view were ear-training, finger and breathing exercises 
as a preparation for artistic training in playing and singing, 
scientific theories and methods of musical technique, the 
study of musical appreciation and the psychology of teaching. 
The present state, as well as the history of music 
teaching, was full of startlingly curious facts; one of the most 
extraordinary was that till recently the ears of those who 
studied the art of sounds were never cultivated. There had 
been ear-training of a kind but not ear-culture. Much had 
been done by the rise of Tonic Sol-fa in this country, and 
the Galin-Chev&-Paris numerical system in France. The 
disdain in which the former was long held by English 
musicians was largely due to the narrow-mindedness of its 
earlier exponents. The time had arrived when ear-training 
should become an integral part of all music-teaching from 
the first to the last lesson, whether the teaching be vocal, 
instrumental, or so-called theoretical. The recent change 
for the better might be dated from the publication at Paris 

(Concluded on page ii3.) 
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in 1882 of Lavigrai's 'Complete Theoretical and Practical 
Course of Musical Dictation,' and was exemplified by such 
English books as those by Sedley Taylor, John Taylor, 
Ritter, Sawyer, and Shinn. 

The teacher's foremost duty was to awaken, stimulate, 
and guide the pupil's power of observation ; this would lead 
to thinking, sub-conscious as well as conscious. There was 
no more important point to which the attention ought to be 
drawn than to the tonal relations and the characteristics of 
the scale notes. If these were once fully felt and understood, 
the battle was as good as won. In the learning of these 
relations, cleverly contrived syllables, figures and other 
mnemonic aids could play a useful part, but they were 
means, not ends. Professor Niecks then dealt with 
absolute pitch, which he considered largely a gift and partly 
cultivable. He said the sense of absolute pitch had a 
harassing enemy in the variability of tuning. A well- 
developed sense of relative pitch was indispensable to a 
musician. He went on to discuss dictation lessons, which 
led into the subject of rhythm. This was another neglected 
department of ear-training. The extent to which rhythm 
stood in need of cultivation was heard every day, not only in 
the performances of pupils, amateurs and inferior musicians, 
but even in those of famous virtuosos. Profesor Niecks 
alluded to the 'Rhythmical Gymnastics' of the Swiss, 
Jaques - Dalcroze, whose method had met with success in 
Switzerland and Germany and was making headway in 
France. He described the working of the system towards 
its object of 'developing the sense of musical metric and 
musical rhythm and the sense of plastic harmony and the 
equipoise of movements for the regulation of motor habits,' 
and quoted the following dicta of the author of the system. 
'Rhythmical Gymnastics have for their object the perfecting 
of strength and suppleness of the muscles in the proportions 
of time and space, music and plastic art.' ' To regulate and 
perfect the movements is tantamount to educating the mind 
to rhythm.' 

Professor Niecks then turned to the consideration of finger 
gymnastics, mentioning systems that had been put forward 
during the last half-century, and passed on to technique. 
The latest theories on this subject, especially as regards 
pianoforte technique, amounted, he said, to a revolution. 
He attached chief importance to the works of Steinhausen 
(pianoforte and violin) and Breithaupt (pianoforte) in 
Germany, and Matthay (pianoforte) in England. He said: 
'The innovators plead for a technique in accordance with 
the natural physiological conditions. They do not say that 
they have invented a new method, but that they teach what 
the virtuosos of genius have instinctively practised and the 
schools ignored. The new way reverses the old way of 
teaching. Formerly finger and wrist gymnastics were the 
beginning and end of technique. Now we are told that 
the activity of the hand should be as little as possible, and 
the only actively guiding movement that of the upper-arm. 
The upper-arm and shoulder are the suppliers of energy, the 
forearm and hand the conductors of it. It is a mistake to 
execute all possible operations of the upper limbs with little 
limited movement, instead of with large sweeping move- 
ments. Breithdiupt sets aside finger work altogether, and 
substitutes the swinging whole as a form of technique. Do 
not think of fingers, do not try to play with them, is the 
supreme principle. The notes have, as it were, to be shaken 
out of the player's sleeve. For mechanical reasons the mass 
of the hand or of a finger can never be set in motion 
separately, the whole mass of the arm being always 
implicated in the act of touch. Matthay, in this respect 
heterodox, speaks, however, of isolated finger, hand, and 
arm movement. Important features of the new natural 
technique are: muscular relaxation and elasticity, utilisation 
of arm-weight, rotary movement of the forearm, also of the 
upper-arm, swinging or slinging movement of the arm, and 
vibratory movement of the upper-arm.' 

In dealing with appreciation-study, Professor Niecks praised 
the work of Mr. Stewart Macpherson. If such study were 
conducted only through courses of harmony, counterpoint, 
form, instrumentation and aesthetics, there would, he said, be 
little hope of the world becoming widely appreciative of 
the beauties of music, although the subjects mentioned were 
indispensable. Conscious analysis while hearing a work, 
interfered with the cesthetic impression. The study of 

c 

harmony, form, &c., was not for use during hearing, but a 
preparatory discipline to enable the mind to hear well. 
Many thousands of people who could or would not go through 
such a discipline and yet loved and wanted to understand 
music could be helped by being made to notice, and by being 
told what to listen for. One could point out to them beauty 
of melodic lines and harmonic and contrapuntal combinations, 
the nature of musical form and the infinite variety of 
expression in music. This could be done without distressing 
them with perplexing technicalities. 

The psychology a teacher required, said Professor Niecks, 
was a natural and practical psychology. A book like 
William James's 'Talks to teachers on psychology' out- 
weighed half-a-dozen systematic treatises, and even 
hand-books specially written for teachers. 

NATIONAL OPERA. 
Mr. Manners said that the words National Opera were 

loosely used to designate Opera in English, performances 
of English Operas, or Opera for the nation. What he had 
in view was Opera of any nationality, written in English or 
translated into English, carried out with the first idea in the 
manager's head to cultivate, help, encourage and give as 
much as he consistently could of operas written by British 
composers, and with the best chance given to British artists. 
This he called Empire Opera. He looked forward to the 
time when it would be given regularly in every large town in 
the Kingdom and all parts of the Empire. He suggested the 
institution of three companies: 'A' for the largest towns ; 
'B,' with a less advanced repertory and working on a 
smaller scale, to visit smaller towns ; 'C,' to do missionary 
work elsewhere. He commended efforts made to spread a 
knowledge of the plots of operas beforehand, and attributed 
the popularity of such operas as 'Faust' and 'The Bohemian 
girl' to the fact that in the process of years people have 
really got to know what the story is. Mr. Manners said 
that there were immense possibilities for opera in Great 
Britain, but there was great need of groundwork in operatic 
education before they could be realised. It was necessary to 
begin at the beginning and educate the public in easy stages, 
that people might go to the opera because they loved it 
as the outcome of understanding it. As regards artists, 
Mr. Manners was of opinion that there were better voices in 
Great Britain than in any other country in the world. The 
competitive festivals revealed what a wealth of vocal talent 
the country possessed. The difficulty was that English 
singers were impatient of slow progress, and wished to 
undertake heavy tasks without first acquiring the necessary 
experience. Mr. Manners then formulated an elaborate 
scheme for Opera as a national institution. It was to be run 
on business-like methods. Towns were to prepare for the 
arrival of a company by making known its repertory, the 
names of the singers, &c., and obtaining a sufficient number 
of applications for seats as an essential preliminary. 
Orchestras should be constituted on the basis of severe 
examination, and should form a body at the service of the 
organizers of concerts and festivals. Music students in the 
towns visited, both in the Kingdom and in the Colonies, 
should be prepared in the music schools to undertake small 
parts or chorus work during the visit of the company. Other 
suggestions were made in the same connection. As a test 
for the feasibility of the plan to institute national opera, 
Mr. Manners proposed: to found a limited liability company 
of Ioo,ooo shares of half-a-crown each; to give the services 
of himself and his wife as managers; to carry on the 
undertaking for three years: if at the end of that period the 
position was satisfactory, to ask for State support. He 
would limit the holdings to one share per person, as share- 
holders would then forego dividends. 

Mr. de Lafontaine spoke at great length and with an 
abundance of interesting detail upon Spain, her people, her 
folk-music, her composers and their music, and Spanish 
musical institutions. Mr. Rogers read an important paper 
on the history of our chief musical festivals, described their 
characteristics, and discussed the purpose, prospects and 
ideals of musical festivals in general. We regret that space 
will not permit of a report of these papers in our present issue. 

Mr. W. H. Parker, organist of Aylesbury Parish Church, 
has been appointed conductor of the Vale of Aylesbury 
Harmonic Society. 
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